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IDEOLOGY AND POLITICS IN NARRATIVE:
THREE NOVELS ABOUT AND FOR CHILDREN

In the present paper we shall deal with three novels, at least two
of which are aimed at children as their intended addressees: Penelope
Delta’s Toslavrdhoms (1932), Elias Venezis” Aiofixn I'j (1953) and Alki
Zei’'s To xazmidve tic fuovas (1963). In them, the main characters,
Andonis [Benakis], Petros and Melissa, respectively, are also children
of almost the same age, i.e. about eight years old'. The narration is
mostly in the first person in Aioduey I'f and in T0 xarddve vis frroivag,
and in the third person in Toelayrdwns. Unlike Aioiuxn) I'fj, however,
in 70 xamldy [...] we do not have an adult narrator, through whose
memory the child’s experience is filtered later. Also, whereas in Aio-
Juwa) I'; we notice an alternation of fixed internal focalisation (events
presented from the child’s perspective) with zero focalisation (since
young Petros is absent from some of the situations presented to us),
in 70 xanidve Melissa is the only transmitter of the story to the reader
throughout the narrative. As for Toelayrdvne’ narrative, although one
might be tempted to see it focused on Andonis, it would perhaps be
more accurate to speak of an extra-diegetic narrator who is partial to
Andonis and plays with distances from other characters.

These three novels have many features in common2. What I have

1. Andonis is eight years old (Tosiavrddvns, p. 92), and so is Melissa (T xamidye,
p- 100). Petros is six years old but his sister, Artemis, one of the leading characters
of the novel, is eight (AioAuen I, p. 28).

2. We could compare, for example, the characters who are depicted as em-
bodiments of family life, or the symbolic threatening entities within that life (the
king’s dog in Teelavtdms, pp. 16, 1161f.; the xamidve, i.e. an embalmed sort of
animal in 76 xamAdv. ijc fivoivas, pp. 14, 62, 151; and the young bear in AioAue I,
pp- 193, 240). Interestingly, both the dog and the xumadve have eyes of different
colours each.



308 ) Nuwbroog K. Tlerpbrovios

chosen to examine in this study is how Greek and international politics
of the authors” times intrude into narrative and by what kind of narra-
tive means political ideology is conveyed.— For though we are talking
about novels for children —or, perhaps, exactly for this reason — politics
is conveyed, albeit implicitly and indirectly, within the framework of
the pedagogical nature of these novels.

Chronologically, the story is situated: (a) in Toelavzdwyg, in Piraeus,
in the 8th decade of the 19th century (to my mind); (b) in AioAws
I'7j, on the west coast of Asia Minor opposite to Lesvos, in 19143; and
(c) in To xamhdve wijc Piroivas, on an island in the Ikarian Sea, a little
before and a little after the Metaxas dictatorship.

It is clear that all three narrators are politically progressive and,
each in his/her own way, fond of their country. They dislike monarchy,
priesteraft in the Church, political and nationalistic fanaticism, foreign
rule, war, dictatorship and Fascism. On the one hand, they express
themselves as if they did not like politics in general. On the other hand,
they are not willing to dispense  with «old values» such as family
upbringing and discipline, democratic tolerance, peace, and their sense
of Greekness.

If we attempted a general appreciation of the way in which ideology
and politics are interwoven with narrative in these novels, we would
qualify the author’s method in 70 xamAdve [...]* as explicit, in AioAuer)
I as symbolic - allusive, and in Toedavrdvng as implicit and pedagogic-
ally cunning. In order to justify these terms, we shall examine the social
stratification of the main characters’ environment, as this can be per-
ceived through the narrative, and the traces of their class adherence.
Afterwards, we shall study the particular ways in which ideology or/and
politics creep into narrative, i.e. the narrative means and the characters
who are bearers of politics in the story. Finally, we shall try to demarcate
the narrators’ notion of Greekness and the patriotic sensibility they aim
to foster in the minds of the authors’ intended young readers; herein
lies the instructive effect of narrative in these novels, which is manifest
particularly in Penelope Delta’s work.

3. AloAwey I'j, p.229.

4. It is worth noting that this interesting and successful novel (translated
into more than ten languages and reprinted more than forty times) has been
unanimously ignored in all the important histories of or introductions to modern
Greek literature.
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It is true that the application of such concepts as social structure,
class consciousness, ideology, and even politics, to novels and fictional
characters, which are, in the ultimate analysis, nothing but printed words
on a piece of paper, could be challenged. Nonetheless, since some of the
prominent (post-)Marxist critics of our times® contend that literature is
vitally engaged with the living situations of men and women: it is con-
crete rather than abstract, displays life in all its rich variousness», and
that «the story of modern literary theory, paradoxically, is the narrative
of a flight from such realities [...] , from real history», in this paper I
shall horrow for a while their lenses through which T shall examine
these three novels I chose to present, without trying to flee from historic-
al reality. At any rate, history has always weighed heavily upon the
literature of countries such as Greece.

(I) SOCIAL STRATIFICATION AND CLASS CONSCIOUSNESS OF THE MAIN
GHARACTERS

All of the main characters in these novels belong to well-to-do families
of the upper middle stratum of their society.

Melissa and Myrto’s father in 70 xamidye [...] works at a bank.
The family owns two houses (one in the capital of the island where
they live and one presumably on another island opposite to the capital®)
and employs a (female) servant, Stamatina. Their forefathers owned
larger estates, which they liquidated later to meet the needs of the
family”. Melissa and Myrto are generally considered motdio: xoh&v oixo-
yeverdv® and their family are apparently in very good terms with
the political and religious authorities of the region®. Their grandfather

5. See e.g. T. F. Eagleton Literary Theory, p. 196ff., from where the following
quotations are taken.

6. It is not clear where the country house is situated in 76 xamAdve: ‘H oy,
mob wyaivope, elval drévavil oxh) yoee (i. e. the capital of the island), cwnv &y pe-
oL Tig Odrascag. Th iy, uwopobue vor BAémovpe, &md xel, 8la T T ThHg YMdEwG
[...]. Mion dpo p& =1 Bhoxa drd w ydew xaul ordvape 576 Aapaydor (Melissa’s words,
pp. 27-28). It may well be on the opposite extremity of a bay.

7. "Eyope bpog 7o [bpyo poac 670 Aapaydpt, ylorh, xdmote, mplv oA ypbvic, 6
pmapmog 7B mamod (sic) elye dmobiixes, wd tic mobAnae, Yuk v& cTrouddoet & mamrode Xol
v’ dryopdioet w0V *A o 7 o o v g o (T0 xamAdye, p. 28; author’s emphasis).

8. ibid. p. 107.

9. See e.g. the regular visits of the prefect and the bishop, one of which is render-
ed in pp. 17-22 of 76 xamAdye.
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is regarded as the wisest man in the island!'® and is presumably a Veni-
zelist'?, but their cousin, a student of chemistry in Athens,is a commun-
ist*2, and this, though tolerated by the family, causes a lot of trouble
to their public image!®. In the country, Melissa and Myrto play with
children both from poorer and from richer families:

A¢ Bénape, Bupog, vo @opolue Tamodrole, yud vo potdlovys mbTEEo
N v ooy , , e = o
pe T moudie &md T To o p ddx o Ildoa mOAd T dyamodus Té
moduee %’ &g Aéve: (Mool Mupres! Moo Méno !y “Oray Brémovps
ravévay Eévo 670 Spbuo xal e pwTdst xdTL — dmavTOBUS YWELETIX,
yu voo voutler mog elpacte dmd o vowp dd o [...] TAv pic
EBheme navets, 00 Eeyddoile, mag 9 Mupror %’ &y 88v elpacre dmwd
T% Toapddxie Ta 8o moudie elyave x.” 8Ahag paveisst. [...]
2 Ayeg, Suwe, pépes Oduocrtay xal peig xov [...]— O Aéyaps:

TPOVY, RTHN’, GV, GOXET ...
. 31-32; author’s emphases

;

"Hrave 4 Mimtroo! [...] Mimiroo! Me umopst va dmdpler mio yeholo
dvopor; Aty i yovebovue xaBérov. ‘O pmapmds Tng Eyet oyedov
Bheg tig amobijnes ol xpaciol Sixég Tovu [...]

(p- 32).

From the juxtaposition of the two above passages it becomes clear
that Melissa in her capacity as narrator is partial to children from lower
social strata whereas unfavourable terms are used about Pipitsa, who
is thus depicted as the spoiled, dislikeable representative of the nouveaux
riches in the community. The narrator is a perspicacious observer of her
own and her sister’s differences from other people, and does not fail
to stress them adroitly, whether the comparison involves members of
higher or — more often — of lower classes:

; \ o h
Me: 4 Sroparive 9 xabpévn obte ©o dvoud Tng dev E€pet var YpdpsL
(p- 17);

Bhor 7 Tarduck GTd T T 6 ok 0 8 G % L o EYOLVE XTL AT TERE LaTOPLEG,
b Mumrepte wi’ dmd wob Aapnd Kémepemhd (sic, p. 44);

10. “Orot 670 ot Tov Méve «6 copdey, thid. p. 10.
11. ibid. p. 23.
12. ibid. p. 99.
13. ibid. p. 62.
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Sroto Tandl TAYpGVEL xavovind SiuyTee, SEv 77 dphivoLy TOTE GTNV
Suo wdEn w0’ & elvar ovpmodpas. ‘Omotog clvon pe ExmTom, Nyt
vk iy mher xedd —x 1y Svvebeu (p. 112; Alexis explaining
to Melissa the system of the private school they attend. Author’s
emphasis) ;

popoBce & Tadnd Gbpep U &b Thve wid Echwplaopey KA 0T
modud (sc. Alexis’ mother, p. 117);

# > Avziyévn d&v elvon obre (avovieion obte «ue ExTTOOND. Eivo
Swpedvy. “H popk vne Sovkebel mupaSoviebron ord omitt vob xvptov
Kopovion v éxelvog dvrl va g TApaveL (Lepoxdiiaro, Tps THY
> Avriybvn 670 ayoheto (p. 142);

ooy ode ToLyydvous, Tob pévouve 670 oixbmedo, Tiow dmo 7O omiTL

ot (p. 146).

Within the young girls’ family, there are different political in-
clinations: the grandfather, the mother, the communist cousin, and per-
haps Stamatina, belong to the progressive camp, and Melissa — the
narrator — is influenced by them. The aunt alone belongs to the royalist
-philodictatorial camp, and is joined for a while by Myrto, who is in-
fluenced by the pro-Metaxas ideology of her schoolmaster. As for the
father, his only preoccupation seems to be not to lose his job because
of the repercussions of any behaviour which would expose him in the
eyes of his superiors. Obviously, it was not easy to find a new post
on a small island during the Metaxas dictatorship.

In Toelavzdiyns the situation is similar to that depicted in T0 xa-
7Adye. A distinguished family of the Greek colony of Alexandrial® is
about to move to Athens, probably foreseeing the violent expulsion of
the Greek community from Egupt. The move seems to be prepared step
by step and organised wisely by the family: the uncle and the aunt are
first sent with the family’s children to spend a summer in Piraeus.
Other relatives have already settled there. Towards the end of the
story (and of the summer) the children’s parents arrive to join the rest
of the large family (four children), which is rich enough to rent one of
the Ziller houses near the one used by the royal family'®, and to em-

14. Perhaps hased on the family of Emmanuel Benakis.
15. During the reign of King George I, see Toelavrdvns p. 217.
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ploy an English governess for the children, a cook and a handmaid!s.
However, the children here do not have the wide social experience of
Melissa and Myrto in T xanAdve: Andonis and his siblings live a richer
home life, since they are four, and play and talk with children from
families of the same rank. The opportunities when they have to meas-
ure themselves against “real life” are rare, e.g. when Andonis destroys
by mistake the whole of Barba-Yannis Kanatas’ merchandise (a load
of pitchers):

‘0 ’Avtdyne ofrwoe 70 xe@dht [...] — Elvar wond oreybs, clme,
3ev &yeu obre mamobrora (p. 207),

and when he meddles in a fight with stones between «street urchinsy»:
yopivie ToB Spbuov, p. 240.

Country life and farming determine the social structures in Aioduen
1. The narrator belongs to a family of landowners who employ many
ploughmen on their farm. The four children (one of whom grows up to
become the adult narrator of the story) spend their summers in the
farm'” and the rest of their time in the town. The people live close to
nature and are bound up in cultivating the land. In this late sur-
vival of feudalism, although nobody is oppressed and the interper-
sonal relations are straightforward and communication is smooth,
yet each landowner holds the uncontestable supremacy over his ter-
ritory and, in return, he protects and maintains everyone in it (e.g.
against the danger of alien incursion). Thus, the structure is clear and
simple: a few landowners, and a multitude that work for them. In
between, there moves a wandering throng of travellers, story-tellers,
smugglers, robbers, dealers, hunters or shepherds:

o - R
To Smocratixd fray & mépacua Tob peydhov dp6pov TOL EvwVe

yérov Spbuov. “Hrav ‘Efpator, *Appévndeg, Tobpxor, Xeioriovot,
oroyol, &pxovres, mpapatevtddes, dppworol. Déovay pall Tous Tig
wolpeg Tovg, To Tl xel Tig Suaruyles Toug, T& viTepEox xal Tig Tpé-
Aec wovg. [...] “Orav 70 Beddu wods EBproxe cupd o WEEN oG,
doyoviay 610 SmocTaTind vi Bpobve xoraplyio yuk Th VOyTX: TP0Q
%ol TpocTasle &wod T dyptute. (p- 75)

16. ToeAavrdvng, pp. 13, 15-16, 20, 42, 101.
17. Aiowen I'fj, pp- 24, 30.
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In this way, the four grandchildren of the old landowner Yannalkos
Bebelas are in a position to gain a rich experience of the multifarious
world surrounding them, apart from their direct contact with nature.

In all three novels, although the main characters — children — are
justified in not being fully aware of their class identity, they constantly
observe and express their differences from other people. Thus their class
consciousness is gradually shaped along with their self-knowledge and
enrichment of experience. Representative passages from the three novels
will be quoted next, in corroboration of the above conclusion.

From 70 xamldve vijs frrpivas:

"Eyd 3¢ 080 viyape propms: cuyypeeés, — st 1 Mvpres. [uort,
wbwe, wmopel vo Tpéyaps xal welg oTlg yeLToviés, vo Unrdpre Sovelwi
TOUTOVTOLN. (p- 122)

B, 4oob elvar 6 Nixog xoppovvicrhs, 0% yive »’ &y, due peyo-
Adow, — pod elrs 6 Nadne. (p-99)
Toroo xal why xbrsabe. "Oxi, S&v Hrave odry) 9 &dsApodie wou!
“Hray éva E&vo xoptzat, mob wdye del oty yLopry 0D sy oheton, v
ovéxeron TAGL 070y xAéprn) Tov Kbowopn ol Vo JarpeTdEl @ o G L=
G T UK (p- 151, Melissa “disowning” her alienated sister;

author’s emphasis).

From Toelavrdyns:

- b

ESo 07 8verpd pov woe mébave 6 Mropumoyidwne Kovarde. Kot
, ; 5 R ~

néBove, Néer, amd melver, yiomt Siv elye o Spoyués, Gpol oTGHLE
. N , 2 o

Bl TOL T Ko TLL. (p- 200, Pouloudia’s words)

From AioAway I':

Debyovy mpdra of dvlpwmor wod Soddevay ovd SrocTaTINd PG, YU-
voineg xu &vzpes. Doprwpévor oV pmdyo Tovg TEEVODY RTE0GTA &
TOV om0l Tob oTéxston GTH) eyl mheTe, Evag - Evec. TwbBouy
xhorlyovrag, @LAoBY To yéoL Tou, % Excivog wobg dmoyoteeTE wol Todg

edhoyel. (p. 303)
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Bearing always in mind the convention which we set in the last pa-
ragraph of the introduction to this paper, one can say that Melissa,
the narrator in 70 xamAdye [...], seems to be the most conscious of her
and her family’s status, while Petros of Aiodwen I'j, and Andonis of
Toehavrdoyne come in the second and third place respectively. Andonis is
kept the least informed about the adults’ activities, compared to the
main characters of the other two novels:

—Ne tfi¢ T movAneeLs; Exave 6 ’Awdwv;:; [-..]- Not ... ad76 emirpé-
merot... Kal 6 TOTEQUG TOVAG (LTELULTTAXLL GTO Yoopeio... adTo elvec
guméoro... [...] ‘O *Avrdwne 3tv frav xob wéco BéBxiog. Kal adrde
amo éumboro d&v HEepe xod. (pp- 182-3)

(IT) IDEOLOGY AND POLITICS IN NARRATIVE: WAYS OF INTRUSION

In this section I shall study how elements of political ideology ap-
pear in narrative in these novels, leaving their mark upon the education,
family and professional life of the characters, and influencing the chil-
dren.

In T6 zamidye [...] the lion’s share of the perception and expression
of underlying or explicit political assumptions is Melissa’s, who in-
forms the intended reader using the first person (singular or plural).
She is an unusually perspicacious observer, who perceives the adults’
professional relationships, the fascist predispositions of some of them
even before the establishment of the Metaxas dictatorship, the demo-
cratic anti-royalism of others, the brain-washing that her sister Myrto
undergoes at school, and the persecutions of the democrats by the
dictatorial regime. Not only does her communist cousin, Nikos, sensitise
her to the notions of dictatorship, fascism, royalty, democracy, commun-
ism, and civil war; she is also allowed to be present at the political
discussions of the adults, unlike Andonis (i.e. Toelavrdwng) or Petros
(in Aioiuey T'ij)'®, before whom such discussions are very rare. Melissa
is able even to get and faithfully transmit first-hand information about
other characters’ political beliefs:

S = 3 B
—Srapartive, Eob ué mody cloar; ME vo Bevilého 1) 70 Bactine;
- ,
— M2 7oy xob pov oy xawpd ipor, [...]. “Omorog »at viipher, povaya

18. This is also the reason why Petros cannot be the narrator but as an adult.
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7

: = | 5 B
uévo mobd O 0o cwhoer. "Byd, Eror xt’ anhoréds, Sobdx %’ dypdu-

worn Odpoc. (pp. 23-24)

Melissa also witnesses her sister Myrto’s alienation due to school pro-
paganda: it is the period of the organisation of Youth Columns (EON)
in every Greek school. Schools become barracks and the pupils are taught
to apeﬂ(pseudo-)military manners. Myrto is skilfully induced to see her
participation in her school’s Column as an honourable distinction and
this leads her to a break with her own sister, to an inner division and
estrangement from her own family'®.

In Alodun) I the adult narrator reconstructs — through his memo-
ries as a child or his later information — the beginnings of the first
world war, the first persecutions of Greeks by the Turks in Asia Minor,
and adumbrates the collapse of the Meydan *I8éx.

Another means for rendering the above situations is the symbolic
use of images from nature as foretokens of the imminent Disaster (see
e.g. the fight against jackals, pp. 50-52; wolves looking for the way
to the sea, p. 41; Petros’ killing of the weasel — an image with many
functions on the symbolic level —, p. 140; his fall from the eagle’s nest,
p- 195; the hunter’s death, p. 238).

The other important landowner of the region, Vilaras (p. 160 ff.),
who is also an educated man, plays a useful role in the story, since it
is he who informs the others of the developments in Europe a little
before the outbreak of the war, and explains to them the importance
of each event and the interaction between them?°. Vilaras’® British
daughter-in-law is occasionally assigned a similar role?!.

But the most skilful insertion of political ideology into narrative,
in’ comparison to the two other novels, is to be observed in Toelavrcdms.
Here, perhaps because the narrator is extradiegetic, as was indicated

19. This tension, which is also one of the significant threads of the whole plot,
is finally resolved in a rather awkward way on the part of the author: [...] eime 6
mamods goPapd. [...] Ki* dv ylver bmoypemmind vé yivete (sic) godayyitioosg xol 82w pmo-
poBue v xdvovpe dhhotde, O méire pd, oy buyd cug wéoa, 8¢ Bécacre padayyirioces.
(T6 ramhdye, p. 166). But Myrto’s problem was exactly that she could not bear the
split of acting in one way and feeling in another !

Notice also the ‘political’ discussions between the two sisters, e.g. in pp. 22-
23, where Melissa supports Venizelos and Myrto proves a fervent — though pre-
mature — royalist.

20. Aiolu) I'ij, pp. 272-3.

21, ibid. p. 292.
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earlier, the author can distribute subtle shades of political ideology to the
words of more than one or two characters. The subtleness may be linked
to the author’s pedagogical aims. Indicatively we note: the sexist
opposition ‘boys vs. girls’ (Andonis vs. Pouloudia); a slight antiroyalism
(narrator, Andonis, Pouloudia); anticlericalism (Andonis); anti-Semitism
(Alexandra, Pouloudia, Andonis) as well as teaching against it (uncle
Zorzis); the ideology of expansion of the Greek state over Crete, the
Tonian islands, the Dodecanese, and Cyprus (Alexandros, Andonis —if we
situate the story some years before the Cretan Revolution of 1897);
fear of Turkish ferocity (Andonis), etc. Particularly the issue of anti-
Semitism should perhaps be related not to the story time (1870s) but
to the narrative time (1930s). In addition, we come across mentions
, which are used by
the narrator figuratively in his description of the children’s relationships
with one another.

of words such as Suxtdropus, povepyte, éravdcracy??

(I11) GREEKNESS AND PATRIOTIC SENSIBILITY

At least two of the novels we are studying, i.e. 70 xamAdve wijs fi-
voivag and Toelavrdvns, are addressed primarily to children, but all
of them can be read as pleasurably by adults. Toedavrdvns in par-
ticular is animated by a Hellenocentric spirit peculiar to the ideol-
ogy of «Greater Hellenism» of the first decades of the century, which
stressed the existence of Greeks around and outside the official Greek
state (Egypt, Asia Minor, Constantinople, etc.) and was often abused
by the politicians as a basis for various irredentist and expansionist
obsessions. In this novel, however, we find only healthy forms of this
Hellenocentric ideology as a private organising principle of family life,
and not as a slogan in the mouths of politicians.

It is exactly in this sense that one could read 70 xamidye [...], na-
mely as a denunciation (through mockery and other more direct means)
of the bankruptey of Greek politics when it appropriates Helleno-
centric ideals; these are then reduced to an arid nationalism and, fur-
ther, even to Fascism. T¢ xamidve [...] can be seen as a novel which
negates state ideology. The author, writing probably in the late 1950s,
does not seem interested in proposing explicitly just another operative
ideology. She is content with exposing the excesses and the ridic-

22. Toelavtdims, pp. 37-38.
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ulousness of fascist regimes. At this point I would like to quote two
passages from 70 wazAdye [...], which, though lengthy, are characteristic
of the ironic method and style of this novel.

~Sxobpa v mpdypore, — Eheye 0 T TERG.

Ay muorebe va mwhve yub Suxraroplo; —Eavapdraye 6 Touovg (sic).
—_Tlolb 6 % 08 p «, cig Aéw, — &mavroboe 6 WIOLTERG.

[...]"0%av porhoaue wov mamod 7t B wel « o % 0 oo To oY ROTI
wéig elme mose O6 meils 8 1 Smuoxpario éBave. Oy Exzlvy vob ypv-
600 aldovor Tob IMepuddl, dAAa 7 onuepwh. “Yorepn, pic eime Evo
doyado pnmd, o Tooo doyxlo, mob dev rorohdBore TimoToL.

"Eror, btow yévwnoe 1 Yoo pag So yordxia, 70 Eve 0%0bpo,
onoBpo Yxpilo, xal 70 &Ko dompo, Té Bydhaps e T Mypre: Zinob-
oot %ol Anpoxporta. ‘O mamods yéhaoe mord, dray ol 0. elmape, 1
Ot Abomowve, Buwe, dyplebe: — Epsle groiys, wob xdvops ovln-
Thoelg prmpooter ove moudd ! (pp- 86-37; author’s emphases)

...] Muo: 0opd, [...] w5 Peddu, &vd brov elyoue xabhoet 076 voamélL,
. .

(
Eydy onrdlnee, pid oriyph, vo palébe ) Zxobex nal ) Ayuo-
wourster, yroer ) Sraporive ele woe doyile va buyediler. TY) Znobpn

\

Y Befpeo dpéowe, po 1) Anuoxpario — &paven. Tove dpyroo vor
o . Iy ") L ) F A 7
CEQWYLLL 'Y”J.OXPG..LLLLLLHQ.) GOV ‘.LaﬁoUGa nol 7Neve. gV TTPO

NerBor i ued owd omive el ) Gpmake 6 wwopmig dred v6 y€pr. Nowila
.
S

rdg Bduwoe ot onudBnxo dmd 0 TeamElL, wo xeivog TéBeds pe
R\ ,

70 yorl.

—"H 06 6 metdfere, —Méer, — 7 0 ToD dMAdZete Bvopa. Aty Ew

e st Tl

Bpckn vo. yoow th 0o wov ovhy Toamslu!

To yori v Bydaape [i.e. thenceforth] “To, pd wdzo mob dxov-
’ ; i S N A ] S ool g ,

cape TaponTove Lo wopdevo. N SudEouy Tov pmapma & Ty Ted-

melo i Evor youst !

—@ aandEetc % o Bvope aTY GopUBWVINGTLXLE GOV — OOTNCAWUS,

pe v Muprm, w6 Nixo. (pp. 54-59)

The above episode, prepared step by step in the course of the first
passage, is a masterly example of the way in which irony, intense sym-
bolism and allegory are conveyed in the text. It is a powerful combina-
tion of discursive means by which the ancestor-ridden state education
is ridiculed, the implications of the abolition of democracy are shown
vividly, and the irrationality of the dictatorial regime is mocked.

In contrast, the character of the grandfather in 70 xamAdv. as the
right-minded, wise and substantially educated man, who does not
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boast of his knowledge of antiquity, but knows how to draw principles
of life upon it, is implicitly raised by the narrator almost to a model
figure of a Greek?3.

In Aiodway I'fj, too, the grandfather is the main character who,
without being institutionally educated, has the wisdom and the experience
of life:

Movéyow 6 mammode Eueve ardpuyos xal xoirale ) ¥, wo Kipvréyia
\ \ Q 'y ~ ~ ~
xal 70 obyvego. Eiye ordfel 670 clvopo g dpyovridic xal THg yo-
, \ ;
Anymg mob Stver vémua 6> Eha Ta Eyxbouior dvTixptlovrds Tor wovdye
ooy meprotatine Meydhon Népov mod d&v clver 679 wolpw 708 Gy-
, O o BN -
Bpwvmwov va oy waber. “H dywvie yio w) i, ¢ 6 ) poxerd Loh
Tov, M) Tuxplor YL Téoeg Bpoygs wod d&v Nebav, 1) yopd: Yo Tooee Fhg
mob Npbav 670V %atpd Tovg xal yovipomolncay Todg GTbpoue, %aTach-
Yooy Thpo 6Ty fuspyn Oedonomn 7ob xbopov, oty Smorayh: Ay
70 0érer 6 Tiwpopmie [i.e. God], Ok Bockew, «Atv 76 Bérzt 6 Tio-
oo, %ol 8¢ O Beéfer. Bhoynuévo 7 dvoud wou I»
“Oco Yo Tov xopmo wob ydbnre — xond ! "Edwoe téoov mord 4
YA ot yedvia mov wépaocav! Ilahe O Sdosy ora yedvie mod Oc

>o0ouy. (p-73)

Such Herodotean virtues of endurance and conciliation with God and
Nature gather a Hesiodean momentum, when one thinks that not
only the grandfather is obviously no longer alive in the adult nar-
rator’s time, but also that his Asia Minor homeland no longer exists
after the extinction of Greater Hellenism in that part of the world.
Ajoxn) I'ij can then be read as the nostalgic epitaph of a lost paradise,
where politics did not impinge on everyday life, and man lived bound
to the earth, in harmony with nature, and with his inner equilibrium
undisturbed:

Nat, Ayo y&pe ¢ 7 v 7ovs. [ va ouzédouy éva Baouhins, e
Aéer, 670y Eévo témo mod wave. Lo va Bupolbvroc.

]
T3, Aloawn %, I 70b wémov wov. (last page)

23. It is worth stressing the express anticlericalism in this novel. See e.g. 706
xamhdve, p. 18ff.: ‘O Seombrng xubbTave uall e Tpele xuple xal mailave yupmid. To yéor
~ov #rave %obo [...] (the narrator Melissa’s words).
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The bond of that ‘golden Greek generation’ with their land was
visible on their serene faces, in their love of God and Nature. For Vene-
zis, endurance is presumably part of the essence of Greekness.

CONCLUSIONS

So far we have studied the ways in which the authors of these
three novels fasten elements of political ideologies to narrative: intra-
or extra-diegetic narrators or a combination of both, implicit or explicit
insertion, pedagogical effects upon the (young) reader’s mind, denuncia-
tion of undesired situations, assignment of political comments to one; two
or more characters, promotion of model attitudes or figures. We notice
striking differences in the degree of directness of the narrative, such as
between Toshavrdwns: Mo O¢ie, of EBpoior &yovv Opnoxein; (Pouloudia’s
words, p. 92) and T0o xazAdve vijs frroivas: *Axole éxel va Béhere va Bddere
&fowmo! “Erou of guctores wévo xdvouv (Nikos’ words, p. 65), as well as
in the characters’ political awareness, like between, again, 70 xamAdye
and Aiodwa) T'j (— SepdyeBo, Aézt 6 Byhapbc. Elvow Imid, ovee pépm g
Booviae. ‘O mammode elvar dmhoinde, [...] — Tiatl; Aést. *Aob yiverar téoo
s 76 wond, yrort 06 o0t Loope Eudic €3, oty *Avazorn; p. 272).

In years of tension between a nation’s struggle for cultural (if not
political) independence, on the one hand, and imperialism in its various
manifestations?*, on the other, literature does not need to argue its way
to political relevance. Many times in the twentieth century, there was
certainly a tension of this kind in Greece. That is why it is not arbitrary,
in my opinion, to borrow Marxist methods when studying the intrusion
of .political ideology particularly into the fiction of those years. On the
contrary, it may even prove enlightening.
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IIEPTAHYH

Nuxoroog K. Iezpdmovdog, Ideoroyier el mohisinh 616y domynuasied Abyo:
Totor mondixer pubiotopnuara pE feweg mordidy.

To veoeqvixa pubiorophuara Toehavtdvns (1932) g Mnverémng Aéx-
v, Aioduoa) I (1943) wob *Ho Bevéln xoi To xamddye wijc Birolvag
(1963) ~¥g "Adwng Zén, mod Yy xbprx Tobowmo Eyouy mardie xod StoBd-
Covrar amd moudioe —H) xel amo modia— elvow vo dvtieipevo e uerére.
‘O oxomde elvon vor Eferactel 6@ adra To Epyo mhe 1) ENMVInd) %ol Suebvig
moluTixd) o 1O mplopa Tob[Tig cuyypapén drelcEpyeTor GTNY &pNYNGY) %ol

ue Tt eldovg domnynuoTina weca weradideToL GTOV AVayVAGTN TOALTLEY (dsoho-

yix, xaBoc To xetpeva Astrovpyoby Sramondaywyina. ‘H avddvuey uéver xovra
oTV ioropund) TpoypaTixbTTa, Xl T xoLevixd Odedouévor AouBdvovron
oralepd O Elm. Topowve pe ) pébodo mob dxohovbeiral, EmionuaivovTal
of GonynuaToloyinis Blotumties @Y TELdY Epywv (drwe To cidoc Eoviaoyg
The denynons xol M 0éoyn 7ol donynTh). xal ol bpolbTyTés Toug (xuplwe H
Omopln Sidontinol xal. Bsohoyixol 67byov).

TpocdropileTor o dtaitepo loTopLxd %ol TOALTIXG ToTtlo, 8mou %LvobvTal
T mpbowma ot wubéva &mo T Tple wubioTopiuaTa xal yopuxTnelleTal 6
donynTig O opéas Idsohoyiag xal 6Tlg Tpsls TEPLTTOOELG TP00dELTIXT G Xorl
TRTPLOTIXTG: ATOCTEEPSTHL 1Y) povapyla xal TNV xANeLxokpaTio, TOV TOALTIXO
xod E0vixtoTind pavetiopd, Ty Eévn xuptapyle, TOV ToAzWo xal TV SuxTaTople,
AN ol 88y dmoywplletar Tig «mokise GElsg» Tou — oixoyevelond) Gywyd,
70og, SnuorpaTind) GvexTIxOTNTe, GY&TY Yid TV elpnyn, ol Eva iduairepo
alobnpo ENVLxbTYTRG.

Te xborx mpbcwma xal ot Tplo pubioropuara elvor Touudud edxotd-
GTaT®Y olxoyeveldy Tob Gvdrepoy xolmvixod xbxhov ¢ usoxias Tagng. ‘H
cuveldnoy T Tebiniic Toue TavTéTnTae dev Exer dxdua Suxpoppwlel xal 7
edarolnelo voug Supxde Eumhovtilenol dmd Tig CLYAVEOTEOPEG Xl Ta Ty Yi=
Suor Toug ug Toudid oixoyever@y Srapopetinic xowwwixis Béome. Ta yeyovora
700 %0poB Toug, pé Tobg iBsodoyixols dyrixrimovg mob Eouv xal wlg duyo-
yepteg dxbpa Tob mpoxakody 6Tods x6hTmoug Tg obroyévelas, Samoudaywyody
v moudi ot adroyvestie. H dptuacy vove pmopel va SuxBubursrel, T6c0
towrepuxd uéox o7 nde pubioTéonua, oo xal cuyxpLTI PETREY TEY TOLBY
wobioropnpdroy. “Etot Ty 70 md cuverdntd dmd Tk (mandind) medcwma elvae
o %opiror denynrhs 010 Kamddye vijc Bireivas (Méhoox) xal dxorovBoby 6
omynig ovny Aiodua) I (Iézpo) xal & xborog fpwas awov Toedavtdvy
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CAvrdvng), 1 dmwodfimore 6 EEwrepLxds donynThe mod wder (o€ Tpito
Tp66wT0) Lo AoY&PLAGUS TOV.

'H 1Sconoytor xedd 1 TOALTIXY GUYLQALVOVTHL LE TV KPTYNGY HOUTO SLLPOPE-
& wpbmo ot xoBévar dmd vo: wplo pobioToppace: ot Karddye wijg furol-
1 uébodog elvow &uzon ol StztoduTiach, xal iSuatrepn 8Eelor elvay M wowo-
Yp :pa‘q e iSzohoyixdic $idpmons mob dméoen 1) ddeppi) s dpMYNTELaS Ao
Ty, mpoTaydvda THg veohutag Tob SuxrdTopa Mera£i (EON), évé oriy Aio-
Juay T'7 & wpbmog Swamhondic Tig modusuxiic idsohoylag oty aoNynoy elvor
cupBohuxde-Smouvinmindg ol ovoy Toelavrdyn Eppecos ol TooL S0y YL
elorpoog, wé Tlg AsmrenmileTres ATmOypOGELS TOALTIXIS idcooylog mob 6
cuYYpubag EyraraoTelpst 0T Abylo v@Y Siapbpwy TPochTwY ToU Epyov.

°

Me mopoBépara %ol muxves dyapopts ota xetieve drocupyyileror Emtong
% 0x i EAnyixbrnreg Tod TpaBdMsL dmd Te vplo Eeralbueva pubicTo-
ohuaTo: Tveupatddelg Emixplosic Tob TrpaoyLowod ol T@y HrepBordy Tol
Euixod peyahoideatiopod (To xamddve vis Birobvag), voowolyuny) EExp-
6v) g noprepubTNTAG Xl TEY EAAGY GpsTdY Tob dvédsiay xal c@odyLooy
7oy olxovpenixd ENiowd (Alodue) I') wat, wéhoc, véa aicédokn alobnon
i Syrobe EMvixdrnrag (TosAavtdng).
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